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Ernest Richardson, conductor

Ernest Richardson is in high demand as conductor, composer, arranger,
organizational leader and inspirational speaker. His versatility finds him within one
season conducting Stravinsky's Firebird Suite or Broadway artists in the works of
Leonard Bernstein, a live-to-movie production of Harry Potter, facilitating strategic
decision-making for leading arts organizations, or training young musicians for the
passionate, persistent pursuit of perfection. In addition to his post in Omaha,

Richardson holds the position of music director and principal conductor of the
Steamboat Symphony Orchestra in Steamboat Springs, Colorado. During his tenure, the organization has grown
from a community orchestra to a resident professional orchestra, attracting the finest musicians from the Front
Range of Colorado. He is also the founding artistic director and CEO of the Rocky Mountain Summer
Conservatory.

A. Barron Breland, chorusmaster

Dr. A. Barron Breland is in demand throughout the country as a conductor,
chorusmaster, clinician, and adjudicator, and he has prepared choruses for
GRAMMY and Tony-winning artists. Breland has also served as
Chorusmaster and prepared numerous works for the Omaha Symphony,
including Beethoven’s Ninth Symphony, Carmina Burana, Elijah, Messiah,
and many others. Today, he is Dean of the Graduate School and Vice
Provost for Faculty and Academic Affairs at Creighton University in Omaha,
Nebraska. Besides his work with the Omaha Symphony and Omaha

Performing Arts, he is also the Principal Conductor of Résonance, a semi-professional chorus whose debut album
Pilgrimage was released in July 2020 on the MSR Classics label, and the Artistic Director of the River City Mixed
Chorus, a 160-member community chorus. All the ensembles under Breland’s leadership perform regularly with
the Omaha Symphony, have headlined and performed at state and regional ACDA and NMEA conferences, and
have taken the stages of historic and iconic venues around the region.

Eric Barry, tenor

Spanish-American tenor Eric Barry captivates audiences worldwide and is praised by
Opera News for his “clear timbre, even projection, and remarkable sensitivity.”

Mr. Barry is grateful for the chance to perform on international stages, thanks to his
extensive experience in operatic and concert repertoire. His performances have
brought him to celebrated venues such as Carnegie Hall, Lincoln Center, the National
Cathedral, and more, where he continues to showcase a depth of musical expression.

A key collaborator with the Ludwig van Beethoven Easter Festival and the Polish

Radio Orchestra, Mr. Barry has contributed to eight acclaimed commercial recordings, including roles like
Gabriele Adorno in Simon Boccanegra, Don Luigi in Maria Padilla, and Pylade in Iphigénie en Tauride. His
recording of The Turn of the Screw earned a finalist position for the International Classical Music Award’s “Opera
Album of the Year.” Other notable recordings include La Navarraise, Djamileh, and Gustav Holst’s At the Boar'’s
Head.



Jessica Beebe, soprano

Soprano Jessica Beebe is celebrated for her "honey-colored tone" and "the most
radiant solo singing," by Opera News. A sought-after concert soloist, she has
performed with major orchestras and ensembles around the world, including the New
York Chamber Orchestra at Carnegie Hall, The English Concert/Clarion Choir at the
Barbican Theatre and Carnegie Hall, the Los Angeles Philharmonic, and the
Philadelphia Orchestra. Her 2025season offers an exciting lineup, including Apollo's

= Fire in Vivaldi in Lovewhere Chicago Classical Review noted “Soprano Jessica Beebe
was a standout in the lightish program, singing plaintive arias of Purcell, Monteverdi and Vivaldi with warm, rounded
timbre and sighing sensitivity to the lovelorn texts.” Shealsohas a debutwith Brooklyn Art Song Society, performs
Dan Forrest's Creationin a chamber version debut with Easton Choral Arts Society, performs Bach's B Minor

Mass, Brahms' Ein deutsches Requiem atthe Bach Winter Park Festival, as well as a busy December performing
Handel's Messiahwith Charleston, Tallahassee, Asheville Symphonies and Choral Arts Society in Philadelphia.

Siri Howard, mezzo

Siri Howardis a soloist, recording artist, and Broadway actress who began her
professional career at age 10 and continues to perform in some of the world’s most
prestigious venues. She is thrilled to return to the Omaha Symphony after previous
appearances in Mendelssohn’s Elijah, Brahms’s Requiem, the Christmas Spectacular,
and the Independence Day Celebrationat Gene Leahy Mall. Ms. Howard performed
with the New York Philharmonic in Sweeney Todd: Live from Lincoln Centerstarring
_ i A\ Emma Thompson (PBS broadcast), and with the Philadelphia Orchestra in
A tht/e nght Mus:c 25th Anniversary Concert. On Broadway, Ms. Howard has been in Les Misérablesand The
Sound of Music (Broadway Revival cast recording). She has been in the National Tours of The Phantom of the
Opera, Parade, Les Misérables, and The Sound of Music, starring Richard Chamberlain, and has extensive experience
playing major roles in significant regional musical theatre venues throughout the US. On the operatic stage, Ms.
Howard’s performances include Le Nozze di Figaro (Susanna), Orpheus Descending (Carol Cutrere), Dido and
Aeneas (Dido), Cendrillon (Cendrillon), and La Bohéme (Musetta).

Jorell Williams, baritone

American baritone Jorell Williams, praised for his “solid vocal core and easy, natural
production” (Opera News) and his “deliciously resonant baritone voice” (Broadway
World), has been celebrated as “a rock-solid singer with a keen understanding of his
own expressive depths” (The Washington Post). He continues to grace many of the
world’s world-class opera and concert stages. In the 2025-2026 season, Mr. Williams
makes his company debut in Der Rosenkavalier with New Orleans Opera, followed by
his debut as Count Almaviva in Le nozze di Figaro in his return to Indianapolis Opera.

He joins Tapestry Opera for the Canadian premiere of Rene Orth’s award-winning 10 Days in a Madhouse (co-
production with Opera Philadelphia), and appears in recital with the Cincinnati Art Song Initiative for an evening of
German Lied and Brahms’ Liebeslieder Waltzes. In concert, Jorell Williams has appeared with leading orchestras and
ensembles across North America. Jorell Williams is a silver-medal winner of the American Traditions Competition
and has received top honors from the Gerda Lissner International Competition, Licia Albanese Puccini Foundation,
The American Prize, the National Association of Negro Musicians (NAMN), and the Serge Koussevitzky Foundation.



Missa in Angustiis (“Nelson Mass”), Hob. XXII:11 in D Minor
Franz Joseph Haydn

Born: March 31, 1732 - Rohrau, Austria

Died: May 31, 1809 - Vienna Austria

Piece Length: Approximately 43’.

The musical structure of the Mass took hundreds of years to evolve into the form we commonly think of today: the setting of
five liturgical texts in Latin: Kyrie, Gloria, Credo, Sanctus, and Agnus dei, originally written as Gregorian chants. By the early
15th century, masses were so often set in the order listed above that it crystallized the five sections as a whole unit. By the
early 17th-century, a new level of expression through the use of dissonance and text painting was incorporated, such as
Monteverdi’s Vespers of 1610. At the same time, the size of the orchestra started to expand; by the 18th century, the
“symphonic Mass” was established, using a large orchestra, chorus, and often four vocal soloists. The masses of Mozart,

Beethoven, and Joseph Haydn are prime examples of this, including Haydn’s “Nelson” Mass.

Between the years 1796 and 1802, by the order of Prince Esterhazy, Haydn composed six different masses. The third of these,
written between July 10 and August 31, 1798, was originally titled Missa in angustiis (‘Mass in Time of Fear’). During the
composition of this work, the historic Battle of the Nile took place in which Horatio Nelson defeated the French Navy, cutting
off France’s ability to transport supplies and reinforcements during their invasion of Egypt. It seems unlikely that Haydn would
have known about this - news of Nelson’s victory would not have reached Austria until after the completion of the piece - so
the nickname is likely inspired by a visit Lord Nelson and his mistress, Lady Hamilton, made to Austria. While staying at the
Eisenstadt Castle as guests of Esterhazy in 1800, it appears that Haydn’s Te Deum and the-now “Nelson” Mass were both

performed, and the Missa in angustiis has been associated with Lord Nelson from then on.

Hluminare

Elaine Hagenberg

Born: 1979

Piece Length: Approximately 25’.

The mass continued to develop into the 19th and 20th centuries. Composers like Bruckner took the traditional route, while
Berlioz, Verdi and Fauré leaned toward Requiem masses, which contain the fiery Dies irae (“Day of wrath”). Brahms went on his
own path entirely with his Ein deutsches Requiem; choosing his own selections from the German Bible as opposed to Latin,
and in 1970, Leonard Bernstein composed his eclectic Mass, an ultimately theatrical work that incorporated musical styles as

far ranging as jazz and Lutheran chorales.

While not technically a Mass, Elaine Hagenberg’s llluminare does share traits with the tradition: it is a five-movement work that
sets religious texts ranging from the Kyrie text to ancient, religious poetry by St. Ambrose (340-397), Hildegard von Bingen
(1098-1178), Aurelius Prudentius Clemens (348-413), and St. Gregory (540-604). Hagenberg describes her work as taking “...us
through a season of beauty and goodness that has been disrupted by darkness and confusion. But as Light gradually returns,

hope is restored, illuminating our future and guiding us in peace.”
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